H Toni Dorfman cival kabnyAtpia @edtpou kai Ta TeAeutaia 20 xpovia dIdACKEI
oTO TTaVETIOTAMIO Tou [€IA. To 2003 uTTApEE OUVIBPUTPIA TOU ETHOIOU PECTIRAA
Beatpikwyv ouyypa®Ewyv Tou EIA. 'Exel TITuxio @iIAoco@iag atrd 1o KoAEyio Tou
KdapATov kai To TTaveTmoTAWIO TNG AIGBa KAl HETATTITUXIOKO TiTAO OTn OKNVOBETia
atro 1o MavemmoTtruio Tou KoAouputna. To kahokaipl Tou 2018 didage Avriyovn
TOU ZOQOKAR OTO TTAQICIO TOU TTPOYPAUMATOS UTToTPpOo®IwY Warrior Tou [€IA,
TTOU atTeuBuvoTav o€ BETEPAVOUG TTOU TTPOETOINACOVTAI YIA TNV EI0AYWYI) TOUG

o1o KoAéylo.

A6 10 2009 €wg OANEPQ €XEl OKNVOBETACEI oNUAVTIKES TTapacTaoelg OTTepag
Tou 170U QiWva TTOU €VIACOOVTAI OTO TTPOYPAMMA Tou [€IA yia TNV PTTapOK
otrepa. Metagu aAwv: O laowy (Il Giasone), ZkitTiwv o A@pikavog (Scipione
Affricano) kai H Aidw (La Didone) Tou ®pavioéoko KaBdAl. La finta pazza tou
Opavroéoko ZakpdaT, H Emarpoen tou Oduaaéa (Il ritorno d'Ulisse in patria)
kalr H aréwn tn¢ MNormrmraiag (L'incoronazione di Poppea) Tou MovteBEpvTi. Auth
TNV &voién oknvoBeTei Tov Oppéa Tou POol. To evdia@épov TnG yia ToV apxaio
€EAANVIKOG PUBO, TO £TTOG Kal TO OPAPa — TTOU €XOUV ATTOTEAETEI TTNYI EUTTVEUCONG

yia TNV ITOAIKI) UTTAPOK OTTEPO— €ival dIAXPOVIKO.

Meiov onueio Tou evRIOPEPOVTOG TNG OTIC OTTEPEG AUTAG TNG TTEPIODOU Eival
TEPA ATTO TNV OPOPPIA TNG MOUCIKAG TOug, OAOI auToi OI dIAQOPETIKOI POAOI
BvnTwyv Kal BEIKWV XapakTApwy, TTOU QEPVOUV OTN OKNVvr dU0 dIaPOPETIKOUG

KOOUOUG.

O1 1o Tpdo@aTeg oknvoBeaieg TNG oTo BEartpo cival To 2016 10 Shining City
Tou Kévop Makgépoov oto Zaivt Aouig kai To 2018 10 Mava Koupadyio kai ta
maidia ¢ Twv MTTEPTOAT MTTpexT Kol MapyKopETe 2TEQIV UE KAIVOUPYIQ

MOUOIKA yia TV TTapdoTacn atro Tov Miles Walter.

Ta £épya TnG Rounding Cassiopeia, Family Wolf, Third Wave Fems, One of the
Damned Few (ue Tov Bud Thorpe) kai The King of the Cimbri avépnkav oTo
NAovdivo, Tn Néa Yopkn, Tn Zavra ®Peg, 10 Aog Avtleleg, To Zikayo kal aTo Niou

XeiBev Ta Béatpa Yale Rep kai Long Wharf.



210 €ikool TG uttAp¢e ouvidpuTtpia Tou The Shade Company, 6edrpou
petreptopiou oTn Néa Yopkn, kaBuwg kal 1dpuTikd HEAOG TnG Alliance of Resident
Theaters TG Néag Yopkng. 'Exel diateAéoel HEAOG TNG OUVTAKTIKNG ETTITPOTIAG
Tou Shakespeare Bulletin kal Tou EBvikou ZupBouAiou Tou University/Resident
Theater Association. \Kdtrolol ammé Toug pOAouUG TTou €XEl EPUNVEUCEl OTO
Béarpo cival: Aaidn MakBe0, Titavia kal ‘EAeva (Ovelpo kaAokaipivng vuxrag),
AAvTovZa (oTo pioudikah Man of la Mancha), Nkpouoa (KukAog ue tnv KiuwAia),
TZévn Twv TreipaTwyv (Omrepa ne mevrapac), Tnv kK6pn Tou Kagekiyo (kagekiyo),
™ Mdva Koupdyio kai Tnv KAUTQIUVAOTPA. ZTOV KIVAUOTOYPA®O £XEI TTAIEEI TN
Baoihiooa Mapia oto O BaoiAiag meBaivel (1973) Tou E. lovéoko kal To pdAo
™NG Candance otnv Taivia Tou Plain Fiction (2019) tou Edward Columbia.

TENOG, €XEI OUPMETAOXEI OE TTOAAEG TNAEOTTTIKEG DIAPNUICEIG.

For 20 years Toni Dorfman has taught full-time at Yale University, where she
is a professor of theater. In 2003, she cofounded the annual Yale Playwrights
Festival. She holds a bachelor's degree in philosophy, earned at Carleton
College and the University of lowa, and a master of fine arts degree in directing
from Columbia University. In summer she’s taught Sophocles’ Antigone in the
Warrior-Scholar Project at Yale helping enlisted veterans prepare for college.

Since 2009 she has directed major productions of 17"-century operas for the
Yale Baroque Opera Project, including Cavalli’s Il Giasone, Scipione Affricano,
and La Didone, Sacrati’s La finta pazza, Monteverdi’s Il ritorno d'Ulisse in patria
and L’incoronazione di Poppea, and this spring Rossi’s L'Orfeo. Her interest in
ancient Greek myth, epic, and drama -- the inspiration for Italian baroque opera

-- is lifelong.

What in particular she loves about early opera is not only the expressive beauty
of its music but also its casts of human and divine characters, bringing together

two worlds in the same space.



Her other recent productions include Conor McPherson’s play Shining City in
St. Louis in 2016 and Brecht/Steffin’s Mother Courage and Her Children at Yale

in 2018 with a new score by Miles Wallter.

Her own plays, including Rounding Cassiopeia, Family Wolf, Third Wave Fems,
One of the Damned Few (with Bud Thorpe), and The King of the Cimbri, have
been developed and presented in London, New York, Santa Fe, Los Angeles,
Chicago, and in New Haven at Yale Rep and the Long Wharf Theater.

In her twenties she cofounded The Shade Company, a repertory theater in New
York and a charter member of what is now the Alliance of Resident
Theaters/New York. She’s served on the editorial board of Shakespeare
Bulletin and the national board of the University/Resident Theater Association.
As an actor she’s played Lady Macbeth, Titania, Helena, Aldonza, Grusha,
Pirate Jenny, Kagekiyo’s Daughter, Mother Courage, and Clytemnestra, among
scores of other roles; in film she’s played Queen Marie in lonesco’s Exit the
King (1973) and Candace in Edward Columbia’s Plain Fiction (2019), with

dozens of television commercials in between.



